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HUMANITIES WEST PRESENTS 

Cleopatra: The Last Pharaoh 

M ore than two millennia after her death, Cleopatra VII remains an enigma and an object of 
fascination. The last Ptolemaic ruler of Hellenistic Egypt and the most influential woman 
of her times, Cleopatra amassed enormous wealth and power. She lived dangerously and 
died sensationally. Ever since, she has been an iconic figure, continually re-imagined through the 
cultural prisms of successive ages. 

Introductory slide show by Christen Hall. 

Background Music: Cleopatra’s Voice: Lisa Algozzini (soprano) and William Vendice (piano); Chiaroscuro Records, 2011. 

Scholars Circle: Joseph & Sandra Costa and Theresa Nelson & Barney Smits have sponsored Stacy Schiff^s lecture. 


Friday, May 5,2017 


7:30 pm-9:30 pm 


Welcome PATRICIA LUNDBERG (Humanities West) 

Cleopatra: The Last Pharaoh STACY SCHIFF 

Her palace shimmered with onyx and gold, but was richer 
still in political and sexual intrigue. Cleopatra of Egypt was a 
shrewd strategist and an ingenious negotiator. Though her Hfe 
spanned fewer than 40 years, it reshaped the contours of the 
ancient world. She was married twice, each time to a brother. 
She waged a brutal civil war against the first. She poisoned 
the second. She dispensed with an ambitious sister as well; 
incest and assassination were family specialties. Cleopatra 


appears to have had sex with only two men — JuHus Caesar 
and Mark Antony. Cleopatra had a son with Caesar and — 
after his murder — three more with his protege. Already she 
was the wealthiest ruler in the Mediterranean; the relationship 
with Antony confirmed her status as the most influential 
woman of the age. The two would together attempt to forge 
a new empire, in an alliance that spelled their ends. Cleopatra 
has lodged herself in our imaginations ever since. 


Intermission 

Cleopatra at the Opera: Excerpts from Handel’s Giulio Cesare in Egitto 


Of the numerous operas inspired by Cleopatra’s life and 
legends, the arguably most successful is George Frideric 
Handel’s Giulio Cesare in Egitto (Julius Caesar in Egypt) of 1724. 
Its heroine Cleopatra proves herself to be a multifaceted 
and fascinating character who uses her beauty, wit and wiles 
to seduce Caesar in order to gain power, but then falls in 
love with him. Together they combat her brother, the would- 


be Pharaoh Ptolemy, and win for her the throne of Egypt. 
Live performances of excerpts from the opera will bring 
alive this fabled love affair as viewed with 18th-century eyes. 
Introduced by Clifford (Kip) Cranna (San Francisco Opera). 
Sara Duchovnay (soprano) and Mariya Kaganskaya (mezzo- 
soprano), Steven Harmon (French horn), accompanied by 
Andrew Wang (piano). See insert for texts and translations. 



Are you a Season Subscriber? Or Planning to Buy a Series? 
Saturday, May 6 is Season Subscribers’ Day! 

Join us at the Humanities West Season Subscribers’ Reception 

following Saturday’s program. Meet us at 4:15 pm in the Regimental Room on the 10th Floor. 

We want to thank you for your patronage. 


Order your Season Series for Humanities West 2017-18 Season during the reception 

and take home a thank-you gift! 

Not a Season Subscriber yet? Order your Season Series at the Reception! 
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Saturday, May 6, 2017 


10:00 am— 12:00 noon and 1:30 pm— 4:00 pm 


Welcome PATRICIA LUNDBERG (Humanities West) 

Cleopatra’s Alexandria SUSAN STEPHENS (Classics, 

When she wasn’t being Caesar’s mistress or Antony’s wife, 
Cleopatra ruled Egypt for twenty-one years. She headed an 
enormous imperial bureaucracy that received and sent 
ambassadors from as far away as India, levied taxes, oversaw 
the harvest, sales, and distribution of cereal crops, built 
temples, and acted as high priestess in the sacred rituals of 
the Egyptians. Her capital city was Alexandria, the first city 


Stanford) 

of the Mediterranean until the rise of Rome; the greatest 
center of learning (including mathematics and medicine) in 
the Western world; an entrepot for trade with India, Africa, 
the Levant and with Greece, Italy, Sicily and Spain. Ancient 
documents (one of which may even contain her signature) 
provide insights into how she negotiated the last years of her 
country’s independence. 


Intermission 

Cleopatra’s Mark on Rome LISA PIERACCINI (Classics, UC Berkeley) 


The name Cleopatra conjures up much in the popular 
imagination today — a powerful Egyptian queen who was the 
lover and wife of two of Rome’s most famous leading men. 
She is known as the ruler of the east who combined her 
personal and public affairs with the west. But what do we 
really know about her relationships with Caesar, Mark 


Antony, and the city of Rome? What happened to her 
children by both Caesar and Mark Antony? What artistic 
mark did she leave in Rome — the city that celebrated both 
her visit during the time of JuHus Caesar as well as her death 
after the battle of Actium? 


Lunch Break Program resumes at 1:30 pm. 

Performance: Mark Antony and Cleopatra: A Chamber Cantata by Antonio Scarlatti 


Among the countless composers who were attracted to the 
story of Cleopatra was the great master of the Italian Baroque 
Antonio Scarlatti (1660-1725). His brief chamber cantata Marc 
Antonio e Cleopatra gives us a ghmpse of two famous rulers torn 
between their loving devotion and the call to battle to defeat 


their enemies. Tender sentiments mix with vocal acrobatics in 
this gem of a chamber duet inspired by history — and legend. 
Introduced by Kip Cranna. Sara Duchovnay (soprano), Mariya 
Kaganskaya (mezzo-soprano), and Andrew Wang (piano). 
See insert for texts and translations. 


Brief Intermission 


Death Becomes Her: The Suicide of Cleopatra in Western Culture ROBERT GURVAL (Classics, UCLA) 


The suicide of Cleopatra has bequeathed to western culture 
one of the most famous and memorable death scenes in 
literature, drama and the visual arts of painting, sculpture and 
film. The traditional story derives chiefly from the rich 
narrative of Plutarch’s biography of Mark Antony. Its action is 
driven by multiple themes of deception, deliberation, and 
death. The cHmactic moment, of course, is the bite of the asp. 


Surveying the literary and visual representations of Cleopatra’s 
dramatic death, from Chaucer’s Legend of Good Women in the 
14th century to the HBO mini-series Rome in the 21st century, 
this illustrated lecture will explore the potent symbolism of the 
suicide in classical antiquity and subsequent eras. It will try to 
answer whether her final act of dying by the serpent’s bite 
redeems Cleopatra and Death Becomes Her. 


Panel Discussion with the Presenters, Moderated by GEORGE HAMMOND (Humanities West) 


To pose questions to the Presenters, please fill out a card and leave it on the lobby table. 


Please complete our Online Evaluation for the Cleopatra program at: 
www.surveymonkey.eom/r/Cleopatra201 7 



Special Offer Humanities West has produced a special-edition educational resource/reader for the Cleopatra. 
It is FREE to attendees in PDF format via email at cynthia@humanitieswest.org. 

The Resource List is available at www.humanitieswest.org. 
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ABOUT OUR PRESENTERS 


Clifford (Kip) Cranna, 

Dramaturg at San Francisco 
Opera, has a BA in music 
from University of North 
Dakota and a PhD in musicology from 
Stanford. He has served as vocal adju- 
dicator for numerous groups, including 
the Metropolitan Opera National 
Council. For 30 years he was Program 
Editor and Lecturer for the Carmel 
Bach Festival. He lectures and writes 
frequently on music, teaches at the SF 
Conservatory and the Fromm Institute, 
and often moderates panel discussions 
such as the Opera Guild’s “Insights.” 
In 2008 he was awarded the SF Opera 
Medal, the company’s highest honor, 
and in 2012 he received the Bernard 
Osher Cultural Award for distinguished 
efforts to bring excellence to a cultural 
institution. Dr. Cranna serves on the 
board of Humanities West and on the 
Advisory Board of Opera Parallele. 

Soprano Sara Duchovnay 

holds a Master of Music horn 
the SF Conservatory of Music 
and studies with mezzo- 
soprano Catherine Cook. She has per- 
formed in Falstaff for Opera San Jose, 
West Edge Opera’s Hydrogen Jukebox, 
Allen Shearer’s SF opera Middlemarch in 
Spring, Ariadne auf Naxos with Pacific 
Opera Project and Festival Opera in 
Walnut Creek, Don Giovanni at Opera 
Santa Barbara, David Conte’s Gift of the 
Magi for Hidden Valley Opera Ensemble 
in Carmel. Sara has embodied many of 
Mozart’s and Handel’s fascinating char- 
acters, including Poppea in Agrippina, 
Alcina in Alcina, Susanna in Le nozze di 
Figaro, ZerHna in Don Giovanni, Musetta 
in La hoheme. The Fire and the Princess 
in Venfant et les sortileges, Euridice in 
Orpheus in the Underworld, and Valenci- 
enne in The Merry Widow. 

Robert Gurval (PhD, Clas- 
sics, UC Berkeley) is Associ- 
ate Professor of Classics at 
UCLA. Among his many 
honors are a Fulbright Scholarship, 
Hong Kong General Education; teach- 
ing awards from the American Philo- 
logical Association and UCLA; Regents 
Scholars Society; American Academy in 
Rome, Rome Prize, School of Classical 





Studies. His publications and presenta- 
tions include Actium and Augustus: The 
Politics and Emotions of Civil War (1996); 
“Dying Like a Queen: The Story of 
Cleopatra and the Asp(s) in Antiquity,” 
in Cleopatra. A Sphinx Revisited, ed. M.M. 
Miles (2011); “Cast(igat)ing Cleopatra: 
HBO Rome and an Egyptian Queen 
for the 21st Century,” American Philo- 
logical Association Annual Meeting, 
San Diego (2007); “Casting Cleo:The 
Women Who Played Cleopatra in Film 
and Television,” California Classical 
Association-Northern Section Meeting, 
SF (2006); “Representing Cleopatra: 
Literature, Drama and Film” [several 
places] . He teaches Representing Cleo- 
patra: History, Literature, and Film. 

Steven Harmon (French 
horn) has performed pro- 
fessionally with ensembles 
including SF Symphony, 
Classical Revolution Orchestra, One 
Found Sound, and Golden Gate Sym- 
phony. Solo performances include 
Mozart’s horn Concerto No. 3 in Ej^with 
Palisades Symphony and notable master- 
classes including with Stefan Dohr, 
Dale Clevenger, and Andrew Bain. He 
is earning his Bachelor’s Degree in Horn 
Performance at SF Conservatory of 
Music as a student of the SF Opera and 
Ballet Principal Horn, Kevin Pdvard. 
Past teachers include Bruce Roberts, 
Teag Reaves, and Annie Bosler. 





2015 Western Regional 
Encouragement Award Win- 
ner of the Metropolitan 
Opera National Council 
Auditions, Russian-American mezzo- 
soprano Mariya Kaganskaya returns 
this Summer as an Apprentice Singer to 
the Santa Fe Opera, where she will per- 
form in The (R)evolution of Steve Jobs 
and The Golden Cockerel. In Arizona 
Opera’s last season she appeared in 
Rusalka, Madama Butterfly, and La Cener- 
entola. She has had recent roles in Boris 
Godunov (New Opera NYC and The 
Santa Fe Opera), Iolanta (New Opera 
NYC), Medee (Mills Music Now/ Opera 
Parallele), A Streetcar Named Desire 
(Opera Santa Barbara), Eugene Onegin 
(Russian Opera Workshop), Cost fan 
tutte, LHncoronazione di Poppea, Trouble in 



Tahiti, and Mansfield Park. She earned her 
MM and PGD at the SF Conservatory of 
Music under the tutelage of Catherine 
Cook, www.mariyakaganskaya.com 

Lisa C. Pieraccini (PhD, 
UCSB) teaches at UC Berke- 
ley in Classics. A classical 
archaeologist, she has spent 
many years teaching and conducting 
research in Italy. Her research interests 
include Etruscan and Roman material 
culture, Pompeii’s early development and 
cultural relations with neighboring 
peoples, the 18th-century rediscovery of 
Pompeii, as well as Etruscan and Roman 
wall painting. She is active at the Etr- 
uscan site of Cerveteri north of Rome, 
and her publications include Etruscan 
burial customs, ceramic workshops, and 
international trade. Around the Hearth: 
Caeretan Cylinder- Stamped Braziers (2003), 
is the first comprehensive study of a 
unique class of more than 350 Etruscan 
braziers. Lisa is also co-editor of a series 
of books dedicated to Etruscan Cities 
published by the University of Texas 
Press. Press. She previously lectured at 
Humanities West’s programs on Pompeii 
and The Roman Republic. 

Stacy Schiff is the author 

of Vera (Mrs. Vladimir 
Nabokov) (2000), winner of 
the Pulitzer Prize; Saint- 
Exupery (2006), PuHtzer Prize finalist; 
and A Great Improvisation: Franklin, 
France, and the Birth of America (2007), 
winner of the George Washington Book 
Prize, the Ambassador Award in 
American Studies, and the Gilbert 
Chinard Prize of the Institut Frangais 
d’Amerique. Cleopatra: A Life (2010) 
won the PEN/Jacqueline Bograd 
Weld Award for biography. Stacy’s 
latest book is The Witches: Salem, i 6 g 2 
(2015). She has received fellowships 
from Guggenheim Foundation and 
National Endowment for the Humani- 
ties and was a Director’s Fellow at the 
Cullman Center for Scholars and Writ- 
ers at NY Public Library. She received 
a 2006 Academy Award in Literature 
from the American Academy of Arts 
and Letters. In 2011 she was named a 
Library Lion by NY Public Library. 
Schiff has written for The New Yorker, 
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SELECTED CHRONOLOGY 


Cleopatra: The Last Pharaoh 

Timeline compiled by Samuel Shuler 

www.www.ancient.eu/timeline/Cleopatra_VII/ • www.ancienthistory.about.com/cs/people/p/Cleopatra.htm 

51 BCE Death of Ptolemy XII Auletes (117-51 BCE), father of Cleopatra (69-30 BCE) 

51—30 BCE Celts serve as bodyguards for Cleopatra during her reign 

50 BCE Cleopatra accepts terms of co-rule with her brother Ptolemy XII (62-47 BCE) 

49 BCE Singular rule of Ptolemy XIII recognized by Caesar (100—44 BCE) and his adversary Pompey 
(106-48 BCE) 

48 BCE Arriving in Egypt, Caesar orders Cleopatra and Ptolemy XIII to disband their armies; 

war between the siblings ensues; Caesar defeats Pompey in battle of Pharsalus; Pompey flees to 
Egypt and is killed by soldiers of Ptolemy XIII 

47 BCE Ptolemy XIII is killed in battle; birth of Caesarion (47-30 BCE), said to be the son of Cleopatra 
and Caesar; Cleopatra, under Roman tutelage, becomes sole ruler of Egypt; declares herself to be 
the goddess Isis 

46 BCE Ptolemy XIV (60-44 BCE) recognized as Cleopatra’s co-ruler 

44 BCE Caesar is assassinated; Cleopatra and Ptolemy XIV return to Egypt; Ptolemy XIV is killed; 
Caesarion is recognized as king 

43 BCE Cleopatra gains control of Cyprus; supports the Triumvirate led by Mark Antony (83—30 BCE), 

Octavian (63 BCE-14 CE), and Lepidus (89 BCE-12 BCE) against the forces of Brutus (85-42 BCE) 
and Cassius (85-42 BCE) 

41 BCE Cleopatra and Mark Antony meet in Tarsus; gaining her aid in his war against the Parthian empire, 
Antony returns the rule of old Ptolemaic territories 

38 BCE Parts of Cilicia and Chalcis are gained by Cleopatra; governs parts of Phoenicia, Judea, Cyrenaica, 
and Crete 

32-31 BCE At the battle of Actium, Octavian defeats the forces of Cleopatra and Antony 

31 BCE Cleopatra flees to Alexandria; attempts negotiations with Octavian to spare her children and retain 
the Ptolemaic kingdom; Cleopatra and Antony move to Greece; are watched over by Octavian’s 
general Agrippa (62-12 BCE) 

30 BCE Cleopatra and Antony are defeated in the sea battle at Actium; Octavian declines to negotiate; 

Cleopatra is reported to commit noble suicide to avoid public humiliation in Rome; Antony does 
the same; with the exception of Caesarion, Cleopatra’s children are spared 

1572 Publication of Plutarch’s late first-century Lives, a primary source that helped create the 
mythology that would grow around Cleopatra 

1607 The first production of Shakespeare’s Antony and Cleopatra 


New York Times, Washington Post, LA 
Times, and Boston Globe, among others. 

Susan Stephens is Professor 
of Classics, Stanford (PhD, 
Stanford). Her current re- 
search is on the political and 
social dimensions of Hellenistic literature. 
Her publications include editions of 
literary and documentary papyri found 
belonging to the Oxyrhynchus (P. Oxy. 
45) and the Yale (P.Yale ii) collections; 
Ancient Greek Novels: The Fragment 
(with Jack Winkler, 1995); Seeing Double: 
Intercultural Poetics in Ptolemaic Alexandria 


(2003); Classics and National Cultures (with 
Phiroze Vasunia, 2010); Callimachus in 
Context: From Plato to the Alexandrian 
Poets (with Benjamin Acosta-Hughes, 
2012); and The Hymns of Callimachus: 
Text, Translation and Commentary (2015). 
She previously lectured for Humanities 
West at our Alexandria program. 

Andrew Wang (piano) began 
piano studies in Vancouver 
and earned an associateship 
diploma of the Royal Conser- 
vatory of Music in Canada at the age of 
13. During high school he studied with 




Sasha Starcevich, often winning awards 
in piano competitions at the local, 
national, and international levels. He has 
been a three-time winner of the Canadian 
Music Competition and the winner of 
the Grand Prize at the Canadian National 
Music Festival in 2009. Andrew has 
performed with Vancouver Symphony, 
Toronto Symphony, Seattle’s Philhar- 
monia Northwest, and the University 
Symphony Orchestra at the University 
of Michigan. A graduate of Michigan, 
he now studies withYoshikazu Nagai at 
the SF Conservatory of Music. 
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CLEOPATRA RELATED EVENT 



Humanities West Book Discussion 
Led by Lynn Harris 


MAY17, 2017 AT 6:30 PM 


Antony and Cleopatra 
by William Shakespeare 


Commonwealth Club 
San Francisco 

RSVP: commonwealthclub.org or 415.597.6700 
Club members free. Public $5 


For more info re: Humanities West Salons and 
other events visit www.humanities west.org 



GET YOUR TICKETS FOR THIS UPCOMING PROGRAM NOW AT 415.392.4400 


Summer of Love: San Francisco, 1967 
June 10, 2017 ■ 6:30-10:00pm 

Marines' Memorial Theatre, 609 Sutter Street, San Francisco 

Humanities West commemorates the 50th anniversary of the transformational Summer of Love. We will 
explore San Francisco's Haight-Ashbury neighborhood as it blossomed into the nexus of 1960s counter- 
culture. Learn about the vibrant forms of cultural expression that defied the status quo of the time, 
and continue to be relevant today. We celebrate the iconic music of the Grateful Dead with a live 
performance by the tribute band, China Cats. 

This program also includes three lectures: 

■ Hippies in the Hood: Haight-Ashbury in the Summer of Love / Mitchell Schwarzer 

(Urban and Architectural Historian, California College of the Arts) 

■ Situating the Summer of Love / Peter Richardson (American Studies, SFSU) 

■ The Soundtrack of the Summer of Love / Nicholas Meriwether (Director, 

Center for Counterculture Studies) 
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2017-2018 SEASON TICKETS NOW ON SALE! 
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Norman Sicily: Art & Power in Palermo 
November 3-4, 2017 

Decades before their rapid conquest of England, Norman mercenary soldiers served 
the Lombards or the Byzantines, all the while keeping an eye on their long-term 
opportunities in Sicily. Those who found it more enticing than a Crusade to the 
Holy Land settled in, dominating the local population. They honored their former 
masters by endowing Palermo with great Byzantine art — an art that glorifies the 
severe authoritarianism of centralized royal and divine power, as seen in the 
famous mosaic of Christ Pantocrater in Monreale. 

Blues, Jazz, & Rock 'n' Roll 
February 1, 2018 

An Evening with Robert Greenberg, the Erik Jekabson Quartet, & John Santos 

An extraordinary offshoot of the otherwise horrific institution of slavery was the 
synthesis of African and European music in the melting pot of North America. This 
synthesis created a dazzling array of utterly unique musical genres, among them, 
the Spiritual, Blues, Ragtime, Jazz, and Rock 'n' Roll. Starting with West African 
music, we will observe the development and evolution of the African-American 
Spiritual, Blues and the emergence of Ragtime. We will pay special attention to the 
"birth" of Jazz in the amazing multi-racial, multi-ethnic city of New Orleans, and 
the role of New Orleans native Louis Armstrong in the advent and popularization 
of jazz in the 1 920s. From there, we'll trace the development of "Swing" in the 
1930s, "Bebop" in the 1940s; and post-WWII youth culture and the advent of Rock 
'n' Roll in the 1 950s — itself a harbinger of the Civil Rights and Youth movements 
of the 1960s. In collaboration with the Berkeley-based California Jazz Conservatory 
the only accredited, stand-alone conservatory devoted to jazz studies in the U.S. 

Ancient Greeks: The Age of Expansion 
February 23-24, 2018 

Influential cultures never arise ex nihilo. Before Athens' Golden Age, the ancient 
Greek economy had already expanded dramatically. Greeks had colonized lands 
on the shores of the Mediterranean and Black Seas. They created communities 
of citizens, framed laws, and developed institutions to govern themselves. Homer 
immortalized the Trojan War and the Olympian gods and goddesses. Lyric poets 
sang of love and political intrigue. The Olympic Games rewarded physical fitness 
and mental discipline. New forms of scientific reasoning were pioneered in Greek 
cities on the Anatolian coast, and students of Pythagoras brought science to 
southern Italy. These pivotal cultural strands make the Greek Age of Expansion 
one of history's most intriguing eras. 

Lucrezia's Family: The Renaissance Borgia Dynasty 
May 4-5, 2018 

Much maligned for their misuse of power, the Borgias are being reassessed in our 
age of secular power politics. Were Alfons (Pope Callixtus III), Rodrigo (Pope Alexander 
VI), Cesare, and Lucrezia dastardly characters or stereotyped as Machiavellian? Was 
Lucrezia one of history's great vixens or her powerful family's pawn? Were the 
Borgias simply victims of early biographers intent on character assassination and 
gender politics, or of a poor understanding of how their political power was used? 
Our program re-examines the Borgias in the context of their considerable 
contributions to the Italian Renaissance. 
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HUMANITIES WEST explores history and celebrates the arts through time and across the globe, bringing you 
illuminating lectures and dynamic performances that focus on the people, places, and events that have shaped, 
and still inform, our modern cultures. Starting with VENICE in Glorious Decline in 1984, our 100 multidisciplinary 
weekend programs have recently included MINOAN CRETE; MING CHINA; POMPEII; PARIS: American Expatriate Genius; 
RESTORATION LONDON; BERNINTS ROME; VERDES ITALY; CONSTANTINOPLE; WWI; SHAKESPEARE & 
CERVANTES; ROMAN REPUBLIC; THE CELTS; VIENNA; and THE VIKINGS. Visit humanitieswest.org. 


CLEOPATRA’S COURT donors made special gifts in the 2016-17 Season to match Patricia Lundherg’s 
donation of $ 10,000 — in honor of our looth weekend program and Patricia Lundherg’s loth Season: Jeff & 
Jennifer Apkarian • Anita Axt • Milton C. Axt, Jr. • Charles Borg • Jill Bourque • A1 B. Ciahattoni • Chfford 
Cranna • Walter Denny • Gary Furney • Doug Grigshy • George Hammond • John Hanft • Margaret Hauhen / 
Hauhen Charitable Trust • Luke Hickman • WiUiam Hudson • Catherine Lasky • Barbara M. Lyons • Daniel J. 
Maguire • Steven Machtinger • Alexandra & Michael Marston / Family Fund • Maria Micale • Carol Monkerud 

• Mary Louise Mott • Janice Moulton • Roberta Mundie • Theresa Nelson • Nancy Ruskin / NWR Foundation 

• Arthur & Susan Walenta • Klaus Werner -Ann Williamson -THANKS, you matched $ 7 , 295 , just $2,705 to go! 


We gratefully acknowledge the support of those whose contributions during our 2016—2017 season 
(through March 17, 2017) help Humanities West sustain excellence in the Arts and Humanities. 
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Virginia Formichi 

Gary Furney 

Courtney Corrigan 

Galgani 
Jean Green 

Kenneth & Susan Gundry 
Ellen Hahn 
John Hanft 
John (deceased) 

& Tamra Hege 
David Hill 
William L. Hudson 
Paul Karlstrom 
Mahadevan 

& Martine Krishnan 
Catherine Lasky 
Gale Lederer 
Steven Machtinger 
Kathleen Maxwell 
Robert McLaughlin 
Karen & Russell Merritt 
Carol Monkerud 
Kareen Morgan 
Lawrence Morgan 
Helen Phillips 
Jean Pokorny 
Lily & Gerald Preiner, DDS 
Mary Jo Quinn 
Celine Pdcci 
Gerald T. 

& Mary Lou Pdchards 
Raymond J. Ryan / Fund 
Mary Stone 

Thomson Reuters (match) 
Danica Truchlikova 
Arthur & Susan Walenta 
Mary Ellen Wiss 
Maylene Wong 


OTHER 

Robert & Alyse Benjamin • 
Karen Breslin • Janice 
Cattolica • Bonnie 
Demergasso • Ann D. 
Dickinson • Eleanor Selfridge 
Field • Margery Findlay in 
memory of Everett Eiselen • 
Judith Germick • David & 
Joanne Gordon • Wendy 
Blacklidge Grano • Greg 
Hansen • L. C. Hickman • 
Barbara Jolliffe • Paula Katz • 
Daniel J. Maguire • Perry & 
Mary McCarty • Miles McKey 

• Barry Miller • Constance 
McNeil • Maria Micale • 
Barry Miller • Richard Moss 

• Janice Moulton • Daniel 
Pickens-Jones • Gil Roberts • 
Arlene Schultz • James R. 
Smith • Nancy Sprotte • 
Joyce Tayer • Ralph & Gaila 
Watson • Klaus Werner • 
Christy Williams 

SCHOLARS CIRCLE 

14^ thank these patrons, who 
sponsor specific lecture & 
performance segments: 

Joseph & Sandra Costa, Roberta 
Mundie, Theresa Nelson & 
Barney Smits, Deborah Sorondo 

HUMANITAS SOCIETY 

These patrons have arranged for 
legacy gifts to HW These gifts 
make possible the continued 
vitality and unique programs 
enjoyed by our audiences for over 
34 years. To make a legacy gfi, 
email info@humanitieswest.org 
or call us at 415.391.9700. 

SPECIAL THANKS 

Shane Carter, OPJAS; 
Michele Delattre; Signa 
Houghtehng, Pam, & Kanit 
Boonwit for podium flowers 

VOLUNTEERS 

Lynn Harris 
Arlene Schultz 
Ann Bowman 
& our wonderful ushers! 
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RushTix 

JOIN & SUPPORT US! 

One fee. All the events you like. 


Join RushTix to Benefit Humanities West! 

We are proud to offer our patrons unlimited passes to arts and 
culture events in the Bay Area through the RushTix Patron 
Program. Get tickets to new and undiscovered events like theater, 
concerts, art exhibits, comedy and more while supporting 
Humanities West. Join now and 25% of your member fee will 
directly fund Humanities West programming. To sign up as a 
RushTix Humanities West member visit http://rushtix.co/1 ryzdNj 


Humanities West FY16 Income 


Your 



Advertising 


Other Program/ 
Earned Incorre 

Corporate 
& Fndn. 

Grants 


Theatre 
Ticket Sales 


contribution 
makes these 
unique 
programs 
a reality. 


Individual Contributions 


Thank you. Friends and Patrons of Humanities West, 


a 501(c)(3) Nonprofit Organization. 


Two easy ways to support Humanities West! 

Humanities West has joined AmazonSmile to give you 

another easy way to donate. 

• AmazonSmile Foundation will donate 0.5% of your 
eligible AmazonSmile purchases to Humanities West 
whenever you shop on AmazonSmile. 

• AmazonSmile is the same Amazon you know. Same 
products, same prices, same service. 

• Support Humanities West by starting your shopping at 
smile.amazon.com and designating Humanities West as 
your charity! 

Go to: http://smile.amazon.eom/ch/68-0011404 

HW is an Amazon Affiliate partner. 

• Humanities West automatically earns 4-6% of the cost 
of your purchases when you purchase items from 
Amazon. 

• Enter Amazon.com through the "Shop" link at 
www.humanitieswest.org. 



UPCOMING EVENTS 

AT THE STANFORD HUMANITIES CENTER 

POETRY OUT LOUD 

A COMPETITION IN VERSE 
MAVIS, 2017 1 7 P.M. 

JUNOT DIAZ 

PRESIDENTIAL LECTURE IN THE 
HUMANITIES AND ARTS 

MAY 24, 2017 | 6 P.M. 

CAROLINE WINTERER 

AMERICAN ENLIGHTENMENTS 
(STANFORD MLA PROGRAM) 

OCTOBER 2, 2017 1 6 P.M. 


STANFORD HUMANITIES CENTER 
424 SANTA TERESA STREET 
STANFORD, CA 94305 


ALL EVENTS ARE FREE 
AND OPEN TO THE PUBLIC 


ihc. stanf ord.edu 
Stanford hum rev. io 
@ huma natstanf or d 
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humanities West 

in partnership with 

Sicify T’ our (www.sicilv-tour.com) 
announces 

history, Mytfis, Sr’ !Arts of Sicify 

10 - 20 November 2017 

“Italy without Sicily leaves no image in the soul: here is the key to everything.” 

Goethe, in Palermo, April 13, 1787 

Our small group guided tour of Sicily 
focuses on the history, myths, and arts of 
the ancient Greeks, Arabs, Normans, and 
other civilizations that gave Sicily two 
Golden Ages, when twice Sicily was a 
turning point on the grand parade of 
Western 
Civilization. 

Our 11-day (10-night) circuit of Sicily 
includes all the major sites, all historical 
periods, surprising landscapes, villages, 
modern life (including historical and 
sociological discussions of the Mafia), two 
wineries, a remote cheese farm, and, 
every day, fabulous Sicilian cuisine, [contact 
Douglas, below, for the itinerary] 

Led by Dr. Douglas Kenning, 

Sicily resident and popular Bay Area lecturer on the ancient Mediterranean 

price: 

€ 2690 (tour price) + $500 (tax deductible donation to Humanities West) 
(deposit of $850 due by 1 June, balance by 19 August) 

maximum group size: 16 

email: dkenning@sicily-tour.com, tel: 707-771-0745 
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ABOUT THE THEATRE 



A n historical landmark built in 1926, the 
Marines’ Memorial Theatre is an intimate 564- 
seat jewel box theatre in the heart of San Francisco’s 
theatre district between Union Square and Nob Hill. The 
theatre is a well-known resource for local corporate and civic 
groups and charitable organizations. In addition to acclaimed 
live performances, the theatre is a venue for corporate events, 
celebrations, and more. The nonprofit Marines’ Memorial 
Theatre also proudly presents Hve theatrical performances as 
well as inspiring speakers and presentations. 

Late Seating Performances begin promptly. Seating for late- 
comers is at the discretion of the theatre management and 
production staff. The lobby bar opens 60 minutes before the 
program and seating opens 30 minutes before the program. 
Thank you for arriving early. 

Ages Every person entering the theatre must have a ticket. 
Infants and children under five years old are not allowed. 

AcCGSSibility Please contact City Box Office directly at 
415.392.4400 to purchase wheelchair-accessible seating, or if 
you have other special needs. Wheelchair locations can- 
not be purchased online and are reserved for patrons who 
will be staying in their wheelchairs. There is no elevator 
access to balcony seating. The theatre box office and orches- 
tra entrance are on the second floor. Please enter the hotel lobby 
and take the center or right-hand elevator for access to the 
second floor. Accessible restrooms are located off the orches- 
tra-level lobby and on floor lOM. 

Recording Equipment No recording devices are allowed. 

Listening Assistance A Listening Assistance System is 
installed at the theatre. Headphones are available from the 
theatre box office at no charge, but an ID deposit is required. 


The Marines' Memorial Theatre (entrance and lobby shown above), 
conveniently located at 609 Sutter Street near Union Square, serves as 
Humanities West's host venue. With its period charm and up-to-date 
facilities, it is the perfect setting for our audience and our programs. 



Our historic theatre is available to rent For 
your event, meeting or production. 

564 Seats (344 Orchestra, 220 Balcony) 
Large, Light-Fiiied Lobby o ADA Accessible 
Full Stage Production Services Available 

Call us For availability and pricing. 

m^foiMiim 

History. The Arts. Music. Events. 

ADMIN OFFICE 609 Sutter Street 

(415) 447-0188 San Francisco, CA94102 

MARINESMEMORIALTHEATRE.COM 
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HUMANITIES WEST 
P.O. Box 546 
San Francisco 
California 94104 


GRANTS 

FOR 

THE 

ARTS 


415.391.9700 

www.humanitieswest.org 


C I I WANT TO BECOME 
^ I A FRIEND OF 

I L J m HUMANITIES WEST 

■ Support public programs unique to the Bay Area. 

■ Dine with program presenters (call CBO at 
415.392.4400 for tickets). 

■ Benefactors receive two complimentary tickets 

to programs and may sponsor a program component. 

Donate online at www.humanitieswest.org or pick up 
a Donor envelope in the lobby. Credit cards accepted. 


TEACHERS: BRING YOUR STUDENTS 
TO HUMANITIES WEST PROGRAMS 

You can purchase discounted student 
and teacher tickets for oniy $25 per day 
through City Box Office at 415.392.4400. 

Ages 25 and under attend 2017-2018 
programs FREE! 

Our Humanities West Young Audience 
Engagement Project also includes benefits 
for teachers whose classes attend as a group, 
lunchtime discussion groups, and other resources. 
Email info@humanitieswest.org to learn more 
and/or to reserve free tickets for students age 
25 and younger. Sponsored by Bank of the West. 
Space is limited. 


D "Like" Humanities West on facebook at 
www.facebook.com/HumanitiesWest to 
get the latest on our upcoming events. 


AN ADVISOR WHOSE APPROACH IS 

BASED ON KNOW-HOW. 

AND KNOW YOU. 


George Elias 

Financial Advisor 
(707)575-6339 


Merrill Lynch 
90 South E Street 
Santa Rosa, CA 95404 
http://fa.nnl.conn/george.elias 


You want an advisor who can help you realize your 
goals. Someone with a firm grasp of the financial 
landscape and a deep understanding of you. A 
Merrill Lynch Financial Advisor can work with you to 
develop a customized strategy that considers where 
you want to be. 


THE POWER OF THE RIGHT ADVISOR." 



Merrill Lynch 

Wealth Management'' 


Bank of America Corporation 


MerriLL Lynch Wealth Managennent makes avaiLabLe products and services offered by 
Merrill Lynch, Pierce, Fenner & Smith Incorporated, a registered broker-dealer and 
member SIPC, and other subsidiaries of Bank of America Corporation. 

Investment products: 

I Are Not FDIC Insured | Are Not Bank Guaranteed | May Lose Value | 

©2012 Bank of America Corporation. All rights reserved. 

AD-07-12-0421 AR56F300-08-1 1 Code 444616PM-0712 


\simm [Dunonini thuim 


Theatre Manager 

Diane Myrick 

Head Theatre Technician 
Michael Michalske 

Front of House Manager 
Brandie Pilapil 


PATRONS, ATTENTION PLEASE! FIRE NOTICE: 

THERE ARE SUFFICIENT EXITS IN THIS BUILDING TO 
ACCOMMODATE THE ENTIRE AUDIENCE. THE EXIT 
INDICATED BY THE LIGHTED "EXIT" SIGN NEAREST YOUR 
SEAT IS THE SHORTEST ROUTE TO THE STREET. IN CASE OF 
FIRE, PLEASE DO NOT RUN — WALK THROUGH THAT EXIT. 


Front of House Staff 
Tony Bermudez, Ron Marshall, 
Brian Herman, and Claire Gerndt 


"Like" MMT on facebook to get updates and tidbits 
about what is happening at the theatre! 

http://www.facebook.com/MarinesMemoriaiTheatre 






